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What Jazz Can Teach Us 

Summer Institute for Educators 
July 17-20, 2017 

126 N. Main Street, Suite 310 
Dayton, OH 45402 

937.222.6873 
Guiding Questions:   
 
1. How can jazz and blues enrich learning and communication across disciplines of performing and visual arts, 

history, sociology and American history? 
 
2. How can jazz provide a model for leadership in a democratic context where there is room for self-expression 

and, out of many voices, emerges one?  
o What does it mean to be a leader?  
o How does teamwork function in your classroom? 
o Jazz as a way of being. 
 

3. How can the blues be sourced as a tool for empowering young people to share their own personal story and 
make critical connections between their own life and American history, arts and culture? 

o Jazz is your story connected to a larger human story.  
 
4. Who is Billy Strayhorn? And why is the Dayton native considered by musicians worldwide to be one of 

America’s most iconic composers? 
o What can we learn from his life and music? 

 
Overview of Institute: Monday-Thursday: (please refer to last page for info re: parking) 
 
DAY 1: Jazz and Democracy, Blues and Roots 

DAY 2: Personal story, writing your own blues and sourcing Jazz Power, “A Healing Song.” 

DAY 3: Swing, improvisation, American history, community and culture, “It’s the Way That You Talk.” 

DAY 4: Curriculum development: prepare, present, refine and imagine. 
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MONDAY, JULY 17 
 

Time Activity Location 
8:30-8:45 a.m. Registration & Refreshments Loft Lobby , 3rd Floor 

 
8:45-9:00 Welcome and Introductions 

Mary Campbell Zopf, Executive Director   
 

4th Floor Rehearsal Space  
 

9:00-9:30 
 
 “A Train was born without 
effort—it was like writing a 
letter to a friend.” 
 
Billy Strayhorn 
 
9:30-10:20 
 
“Jazz calls us to engage with 
our national identity. It gives 
us expression to the beauty of 
democracy and of personal 
freedom and of choosing to 
embrace humanity of all 
types of people. It really is 
what American democracy is 
supposed to be.”  
 
Wynton Marsalis 
  

Opening Circle: Jazz at Lincoln Center 
(JALC) and Jazz Power Initiative (JPI) 
Artists, Eli Yamin, Alvin Atkinson, Jr. and 
Camille Thurman and Eddie Brookshire. 
“What Jazz Can Teach Us” 
 
Musicians welcome teachers to the 
institute: 
“Take the A Train” by Billy Strayhorn 
 
Presentation: Origins of Jazz 
Origins of Jazz – video (7min) 
Seton Hawkins, Director of Public 
Programs and Education, Jazz at Lincoln 
Center (JALC).  
Includes blues as a form of expression. 
 
Goal:  Participants will gain an 
understanding of the multi-culture origins 
of jazz and its emergence from New 
Orleans, Louisiana at the turn of the 20th 
Century. Introduce idea of Out of Many, 
One. 
 
Performance, Discussion, Self-Evaluation 
and Specialization. Band plays from 
below selections: 
“Isfahan” by Billy Strayhorn 
“UMMG” by Billy Strayhorn 
“Something to Live For” by Billy Strayhorn 
 

4th Floor Rehearsal Space  
 
 
For Muse teachers and 
Muse student captains1 
 
 

10:20-10:30 BREAK Restrooms: 
1st, 2nd and 3rd floors 
 10:30-11:45 How is Jazz like Democracy? Ideals, roles, 

parameters and values with Eli Yamin, Dr. 
Dara Byrne and band: Camille Thurman, 
Alvin Atkinson and Eddie Brookshire.  
 
Goal: Participants will experience a live 

 

                                                           
1 Note: The term Muse Captain means middle- or high-school students who play leadership roles in their schools’ Muse club. 

http://www.jazz.org/
http://jazzpower.org/
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performance of jazz and engage in a 
guided conversation to establish common 
language to describe and analyze the way 
jazz works and the way it reflects the 
struggle and success of democratic 
society. After participating in a sequence 
of self-evaluation activities, participants 
will choose a music-related specialty: 
singing, rhythm, writing, and 
instrumental playing on a kazoo. 
 

11:45-12:45  LUNCH Loft Lobby, 3rd floor 

12:45-1:45 
 
 

Break Out Training: Camille-Singers, Alvin-
Rhythm, Eli/Eddie-Instrumentalists, Seton 
and Dara-Writers. 
 
Goal: Participants will receive training in 
their chosen music specialty to better 
understand our individual strengths and 
potential to contribute to the group.  
 

Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor  
MM Conf. Room, 3rd floor 
Rehearsal Space, 4th floor 
 
Muse teachers and 
captains work together. 
 

1:45-2:45 
 
“God has wrought many 
things out of oppression. He 
has endowed his creatures 
with the capacity to create—
and from this capacity has 
flowed the sweet songs of 
sorrow and joy that have 
allowed man to cope with his 
environment and many 
different situations. 
 
Jazz speaks for life. The Blues 
tell the story of life’s 
difficulties, and if you think 
for a moment, you will realize 
that they take the hardest 
realities of life and put them 
into music, only to come out 
with some new hope or sense 
of triumph. 
 
This is triumphant music.” 
 
Dr. Martin Luther King Jr. 

Presentation: Roots of Jazz: African 
American Spirituals Ain’t Gonna Let 
Nobody Turn Me Around—Alvin Atkinson 
will lead an introduction to African 
American Spirituals including 
demonstrations by Camille Thurman, Eli 
Yamin and participants.  
 
Includes healing power of music and an 
Alvin-led circle activity illustrating jazz 
tools that come from combining Native 
American and African American worship 
traditions.  Spirituals include: “Swing 
Low,” “Wade in the Water,” “When the 
Saints Go Marching In,” “Ain’t Gonna Let 
Nobody Turn Me Around.” 
 
Dara Byrne will lead discussion on the 
cultural and sociological context of African 
American Spirituals in 19th Century and 
1950s and 1960s Civil Rights Movement  
 
Goal: Participants will explore jazz as a 
way of understanding the deep resilience, 
adaptability, and humanity that lies within 
all of us.  

Rehearsal Space, 4th floor 
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Reflection:  
• When have you had a personal 

experience with trying to find hope in 
the face of adversity? 

• How do you navigate adversity in your 
own life? 

 
2:45-2:55 BREAK 

 
Restrooms: 
1st, 2nd and 3rd floors 
 2:55-3:50 The Art and Business of Running Your 

Muse Club 
Muse staff introduces new resources for 
having more fun with your students and 
building your club. 
• New Quick Start Guide—Doug Merk, 

Ben Morrison, and Mary  
• Muse Club Finance—Therese Miller  
• Out-of-School Tickets, including Muse 

Night Out 
• Membership Forms—Doug  
• Big Ideas in Jazz—fall curriculum 

workshop series—Carolyn Wheeler 
 
Student Captains learn more spirituals 
and continue discussion with jazz artists 
and student participants. 
 
With artists, students will create a 
variation of a spiritual that exemplifies jazz 
tools such as solo improvisation, swing 
rhythm, call and response, blues 
expression. 
 

Rehearsal Space, 4th floor 
 
For Muse teachers and 
captains 
 
 
 
 
 
 
 
 
 
 
Studio A, 2nd floor 

3:50-4:00 Closing Circle: Eli and Camille teach A 
Healing Song from Message From Saturn, 
the Jazz Power Musical about the healing 
power of the blues. Band performs with 
participants joining in. 
 
Celebrate the joy of art-making with your 
Muse community! 

Rehearsal Space, 4th floor 
 
For Muse teachers and 
captains 
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TUESDAY, JULY 18 

 
Time Activity Location  
8:30-8:45 a.m. Sign-in & Refreshments Loft Lobby, 3rd floor 

 
8:45-9:45 Opening Circle: Band performs a shuffle blues. 

Blues Body and Voice Warm-up with Eli, Alvin, Camille 
 
Introduction to Jazz Power Tools: 1) stomp/clap, 2) 
shuffle, 3) making a soulful sound, 4) co-signing. 
 
Alvin teaches “Hucklebuck” line dance. 
 

Rehearsal Space, 4th floor 
 

9:45-10:30 Out of Many, One, Part Two: Seton and Dara introduce 
the blues as a narrative form and play excerpts of 
Langston Hughes audio recordings explaining the blues 
including lyric pattern AAB and idea of blues lyrics 
presenting a problem and a solution. 
 
http://smithsonianeducation.org/educators/lesson_plans
/blues_hughes/index.html 
 
Integrate airways. Breaking barriers of segregation. 
 
Goal: Participants will get a background in the origins of 
the blues intellectually, experientially, physically and 
emotionally. 
 

Rehearsal Space, 4th floor 
  

10:30-10:45 
 

BREAK Restrooms: 
1st, 2nd and 3rd floors 
 
 
 

10:45-noon Blues Writing Breakouts: Using model introduced in prior 
segment, participants will work with their group leader to 
create a blues song with multiple verses integrating input 
from each participant in the group. Group leaders are 
Alvin, Camille, Eli, Seton/Dara/Eddie. 
 
Goal: Participants will own the blues form, mastering the 
AAB lyric structure and narrative purpose by 
collaborating with each other to create their own blues 
song dealing with a theme about overcoming adversity. 
 

Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor  
MM Conf. Room, 3rd floor 
Rehearsal Space, 4th floor 
 

Noon-1:00 p.m. LUNCH 
 

Loft Lobby, 3rd floor 
 

1:00-1:30 
 
 
1:30-2:15 

Perform: Perform original blues songs with reflection led 
by Dara and Eli 
 
Dara presents on sociological context of blues. 
 

Rehearsal Space, 4th floor 
 
 

http://smithsonianeducation.org/educators/lesson_plans/blues_hughes/index.html
http://smithsonianeducation.org/educators/lesson_plans/blues_hughes/index.html
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Goal: Participants will perform the blues song they 
collaborated to create and gain new understanding of the 
context of blues as an art form, cultural expression and 
survival tool. 
 

2:15-2:20 BREAK Restrooms: 
1st, 2nd and 3rd floors 
 2:20-3:30 Infusing jazz and blues into your teaching: 

 
Let’s spark student engagement and thinking by using the 
Big Ideas in jazz resources: 
1) Music Rising at Tulane University 
2) Jazz at Lincoln Center, Jazz for Young People 

Curriculum, Jazz Academy Video Playlist. 
3) Jazz Power Initiative, Message from Saturn, a space 

odyssey about the healing power of the blues. 
Distribute CDs and code for script. 

 
JALC teacher resources will enhance your classroom and 
teaching. The curricular connections span from English 
Language Arts to Social Studies to History to the Arts and 
much more.        Jazz.org/ifyp/resources 
 
Small group work for deeper learning and practice.  
 
BEGIN TO FILL OUT MUSE MACHINE LESSON DESIGN 
TEMPLATES. 
 
Reflection, musing and writing in “What Jazz Can Teach 
Us” Muse notebooks 
 

Rehearsal Space, 4th floor 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor MM Conf. 
Room, 3rd floor 
Rehearsal Space, 4th floor 
 

3:30–4:00 Closing Circle: 
Build on A Healing Song from day one. Add stomp/clap, 
co-signing and solos. 
 

Rehearsal Space, 4th floor 
 

 
 
  

http://musicrising.tulane.edu/k12
http://jazzpower.org/message-from-saturn/
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WEDNESDAY, JULY 19 
 

Time Activity Location  
8:30-8:45 a.m. Sign-in & Refreshments 

 
Loft Lobby, 3rd floor 
 

8:45-9:30 Presentation: Seton on Swing Era. 
 

Rehearsal Space, 4th floor 
 

9:30-10:35 
 
“In classical music, the 
composer and 
conductor are all-
important: the score 
must be interpreted 
according to the 
teachings and traditions 
of the masters. But in 
swing the musician—
the instrumentalist—is 
all-important: he must 
add something to the 
original composition 
and do it 
spontaneously.”   
 
Duke Ellington 
 

Opening Circle: Musicians lead a swing warm-up 
with review of Jazz Power Tools:  
1) stomp/clap  
2) shuffle  
3) making a soulful sound  
4) improvisation 
5) co-signing and introducing  
6) doo-dle-laa  
7) riffs. 
 
Perform 3-4 classic swing tunes to be used as 
templates for creativity in further segments. 
 
“Jumpin’ at the Woodside” 
“Stompin’ at the Savoy” 
“Take the A Train” 
“Creole Love Call” 
 
Goal: Participants will be introduced to Swing music 
historically, some tools that make it work and four 
classic songs. 
 

Rehearsal Space, 4th floor 
 

10:35-10:45 
 

BREAK Restrooms: 
1st, 2nd and 3rd floors 

 10:45-noon Breakout: In break-out groups guided by Alvin, 
Camille, Eli and Seton/Dara/Eddie, participants will 
write alternate lyrics to one of the swing classics 
named above and create an arrangement using the 
Jazz Power Tools. 
 
 

Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor 
MM Conf. Room, 3rd floor 
Rehearsal Space, 4th floor 
 

Noon-1:00 p.m. LUNCH 
 

 

1:00-1:30 
 
 
1:30-2:00 
 
 
2:00-2:15 

Performance: Each group performs your swing 
song. Eli and Seton lead reflection. 
 
Presentation: Dara and Eli present on swing and 
sociology. Inquiry-based discussion. 
 
Presentation: Seton introduces the Marsalis family. 

Rehearsal Space, 4th floor 
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2:15-2:25 
 

BREAK Restrooms: 
1st, 2nd and 3rd floors 
 2:25-3:30 Special Guest: Ellis Marsalis 

Mr. Marsalis will talk about his life as a pianist, 
educator and father to a family of world-renowned 
musicians. He will also perform solo and/or with 
the band. 

Rehearsal Space, 4th floor 
 
 

3:30-3:55 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
3:55-4:10 

Zoom Out: JALC and JPI Pedagogy in Practice—Eli, 
Dara  
 
The Importance of Big Ideas or Guiding Questions 
in Teaching 
• Cultivating the imagination and higher-ordering 

thinking  
• Jazz as a metaphor and means for 

understanding democracy and the American 
dream to create a more perfect republic.  

• Cross-modal experiential teaching methods. 
 
Resources:  
• Zora Neale Hurston’s “Characteristics of Negro 

Expression” 
• Billy Strayhorn bio and support materials. 
 
Other art historical resources (i.e., prints and 
photos) that illuminate the Jazz and Democracy 
theme will be available for teachers to use in their 
culminating performance and in their classrooms. 
 
FILL OUT MUSE MACHINE LESSON DESIGN 
TEMPLATES. 
 
Reflection, musing and writing in “What Jazz Can 
Teach Us” Muse notebooks. 
 
Closing Circle: All learn What Is America? From 
Holding the Torch for Liberty, the Jazz Power 
Musical about the fight for women’s suffrage.  
 

Rehearsal Space, 4th floor 
 

4:10-6:00 
Optional session 

Muse Machine’s Blue Note Café  
Interested participants practice their blues and 
swing songs with JALC and JPI artists and Eddie 
Brookshire. 
 

Rehearsal Space, 4th floor 
Muse Conference Room, 3rd 
floor 
 

 

  

http://jazzpower.org/holding-the-torch-for-liberty/


9 
 

THURSDAY, JULY 20 
 

Time Activity 
 

Location 

8:30-8:45 a.m. Sign-in & Refreshments 
 

Loft Lobby, 3rd Floor 
 

8:45-9:30 
“Ever up and 
onward!” 
 
Billy Strayhorn 

Opening Circle:  
Performance: Jazz and Movement with band and 
dancer/choreographer Lula Elzy (Member of Muse 
Creative Team). Lula will teach basic swing step, if time 
allows.  

 

Rehearsal space, 4th floor 

9:30-10:15 Presentation: Seton Jazz and Visual Art  Rehearsal space, 4th floor  

10:15-10:30 BREAK Restrooms: 
1st, 2nd and 3rd floors 
 10:30-11:30 Work Time: Work with small groups divided by ages 

taught. Choose a lesson plan idea, refine it and prepare a 
10-minute presentation. Must include a Jazz Power Tool, 
academic context, and ideas for an inquiry-based 
discussion. 

Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor  
MM Conf. Room, 3rd floor 
Rehearsal Space, 4th floor 
 

11:30-12:30 LUNCH  
 

Loft Lobby, 3rd floor 
 

12:30-2:00 Present: 10-minute lessons in teams. Breakouts: 
Studio A, 2nd floor 
Studio B, 2nd floor 
MM Conf. Room, 3rd floor 
Rehearsal Space, 4th floor 

 
2:00-2:15 BREAK Restrooms: 

1st, 2nd and 3rd floors 
 2:15-3:00 

 
 
3:00-3:30  

Stage and practice: “What Is America” and “A Healing 
Song,” with band and Lula 
 
Perform “What Is America?” and “A Healing Song” 
 
 

Rehearsal space, 4th floor 
 
 

3:30-4:00 Final Reflections & Closing Circle 
 

Rehearsal space, 4th floor 

 

Gathering of Muse Friends and Artists  
The Wine Gallery 

5 West Monument Ave. 
Dayton, OH 45402 

  



10 
 

Parking Options: 

Muse Machine is located on the same floor (3rd) as the Loft Theatre (the red star on map below) of 
the Metropolitan Arts Center at 126 N Main St. (Muse is in Ste. 310). There are several parking lots 
and garages available within walking distance of the Muse Machine. Participants are responsible for 
their own parking (est. $4-$6 per day). 

You can reference the  Downtown Dayton Partnership’s parking page or view the map below: 
http://www.downtowndayton.org/index.php?option=com_content&task=view&id=59 

 

 

Food: 

A light breakfast and lunch will be provided each day, as well as break refreshments. 

 

http://www.downtowndayton.org/index.php?option=com_content&task=view
http://www.downtowndayton.org/index.php?option=com_content&task=view&id=59
http://www.downtowndayton.org/index.php?option=com_content&task=view&id=59

